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Analyzing the unstable discursive system in the
narrative process of contemporary fashion

(a case study of the design of Op-Art clothes)

Masoud Mohammadzadeh™, Marziyeh Aghili?

Abstract

Instability has played a significant role in post-modern clothing design
with deconstructive perspective. The main purpose of this survey is to
study the narrative semantic system in the existential values of
contemporary fashion discourse and hereafter discover the nature,
what and why of the subject's interaction and adaptation with the
unstable space of intra-discourse of clothing. This research has
analyzed the components of instability due to the presence of
contradiction, contrast and visual ambiguity in size, shape, color,
arrangement and visual movement, and the narrative process of
contemporary fashion in the artistic works of the prominent world
fashion design artists such as Valentino, Ossie Clark and Issy Miyake
has been studied based on the process of production, transmission,
reception and semantic sensory perception. The results have indicated
that tension discourse has been formed through creating visual
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ambiguity and deception according to the co-existence and divergent
levels of discourse, and it caused the cognitive and qualitative
interaction within narration. The method of this research is descriptive
and analytical, and the type of analysis is qualitative study corpus. The
theoretical approach of this survey is based on discursive semantic-
semiotics and the theoretical framework is narrative systems of
coincidence and adaptation.

Keywords: narration, instability, discourse, fashion, semantic-
semiotics, opart.

Introduction

In the contemporary world, clothing plays an important role as a
medium and an element of awareness. The purpose of this study is to
explain the role of instability with the function of creating imbalance,
disproportion and evanescence in the narration of the contemporary
fashion and ultimately examine its impact in reading out the identity
of bodily subjects. This research has been attempting to explore the
interaction between the indeterminate existed experience of the
subject with subject's body and valuable object's body of Op-Art
clothing which plays the role of pseudo- subject in discourse and
redefine the subject's values and existential nature based on discursive
operations. This survey has tried to study the process of hypnosis of
the perceptive subject in interaction and adaptation with pseudo-
subject of OP-Art clothing based on the deception of discourse that the
viewer experiences in semantic challenge and occurrence and manifest
the contemporary woman's identity with other existential values for
the perceptive subjects. Thereby, the main question of this research
implies how the unstable system through the narrative process of
contemporary fashion produces the intra-discursive semantic
occurrence for the viewer and what the existential values of the
subject are created as a result of the discursive illusion and deception
by transformation and displacement.
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Research literature

In the field of Op-Aurt style:

Harvard(1995) stated in the book "History of Modern Art" that visual
art is a type of painting dealing with the difference between material
reality and mental manifestation. Haftman(2015) in the book
"Thought and Work of Paul Kelly" about visual action in Op-Art
claimed that color contrast in Op-Art painting is a type of visual action
that creates an illusion of movement by changing the viewer's point of
view. Greimas(1987) in his book "Deficiency of Meaning" by passing
through hard semantics proposed soft semantics with the perspective
of phenomenology and considered the discourse of coincidence as the
effect of flashing phenomenological moment. Greimas and Fontanill
(1991) in the book "Semantics of Passion" pointed out that the
physical is the first base of tension on which all actions involved in
changing the states of things are occurred. Landowski (2004) in his
book  "Unnamed Passion” attempted to demonstrate a
phenomenological perspective by applying some expressions and
concepts such as presence, body, sensory- perceptual fluid and sensory
function in semantic perception.

Methodology (discursive semantic- semiotics)

Semantic- semiotics is a field of studies that seeks a scheme to explain
the function of code, sign and its material manifestation in discourse.
Semantic-semiotics looks for what happed at the lower level of signs
or even among signs (Abbasi, 2016:1). In this field, we have
considered a dynamic definition towards signs, which places it as a
processing system; it means that each sign creates a processing
movement in interaction, challenge, collusion, acceptance, rejection,
contraction, opposition, convergence, divergence, alignment,
homogeneity and heterogeneity to other signs which this movement
itself is a path to produce meaning (Shaeiri, 2005:1). New semantics,
which is based on Merleau- Ponty's phenomenology of perception,
makes a connection between what is perceived through the eyes and
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what is perceived via senses (Merleau- Ponty, 1945:29). Semantic-
semiotics is a processing, dynamic, fluid and phenomenological
system that is based on the relationship between two plans of
expression and content. Derrida believed encountering an artistic work
is a dialectical event that is substantially an epistemological event.
This is the issue which puts us in the orbit of truth. The truth always
remains hidden and keeps us in its demand. Although we always chase
the truth and never reach it, the truth never comes out of veil (Derrida,
1979:33). According to Derrida, we are in a state of constant
suspension in this world, which prevents us from fully understanding
the truth. A truth is not only unstable, but in art, it is even more
unstable. While this instability and suspension in understanding truth
occurs, it is essential to create an artistic work and makes a possibility
be unique, exclusive and irreplaceable (Teimori, 2021:105).

Analysis

Valentine, a contemporary ltalian designer with a post- structural
approach in the fashion world, is one of the avant-garde artists who
has developed a deconstructive discourse system in modern fashion
narration reflected in the clothing as Op-Art. This artistic discourse
confronts us with an unstable discourse due to the presence of the
contrast of size, shape, color and dispersion of visual elements of our
clothes. Geometric shapes that have ascended to their ultimate purity
and sincerity with the dialectic opposite shapes from the simultaneous
presence of discourse attraction and repulsion. The artist in the artistic
scripts has produced visual movement through the creative idea and
skill just like an athlete with a discourse- based dribble. He makes an
effort to move the narration of the action towards a dynamic discourse
centered on passing the character via the perspective of the perceptive
subject. Discursive dribble is based on innovative interactive discourse
between art form and perception of the audience that cause the
subject's gaze to be deceived through receiving and perceiving the
determinate meaning from the artistic script of clothing. In the
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discursive situation of the interaction between the body of the subject
and the body of Op-Art clothing object, the audience or viewer places
in disjunction and discontinuity from determinate meaning of clothing
and character, and tries to redefine the identity of the subject in the
process of discovery and intuition in sensory perception of the
existential and intuitive discourse. The narration of fashion affected by
instability of form has always been indicated through contraction and
expansion of discourse along with visual error. This semantic
occurrence is evolved due to the presence of discursive dribble or
discursive deception of clothing.

Conclusion

Through the deconstructive design on fashion, contemporary art has
led the narration towards an indeterminate narrative processing
system. The presence of an unstable discursive system in the corpus of
studies analyzed in this research indicated that sensory and perceptive
discourses have played an important role in the depth of discourse.
Applying binary contrasts with the contrast components of darkness
and lightness, size, shape and visual direction creates the movement
illusion to be received by the viewer. Analyzing the samples has
displayed that atmosphere of attraction and repulsion of discourse
based on the presence of discursive expansion and contraction and
also conflicting presence of dispersion and accumulation in clothes
have developed the formation of tension in the depth of the structure
in discursive meaning. In the discourse analysis of these samples, the
results obtained indicate that instability of discourse can create an
indeterminate narration of the subject's identity, and the subjects in
being (existence) and passing through Dasein are attempting to
redefine themselves in their universality. Narration somehow
hypnotizes the audience's view and creates the possibility of being
better for human.
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