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Abstract

Parody is considered to be one of the most important literary genres
that has undergone significant semantic changes over the years and
has been incorporated into various forms of art, including cinema.
Pedro Almoddvar is among the filmmakers who have utilized this
concept in their works. This research aims to analyze the use of
parody in Pedro Almoddvar's films. The theoretical framework of this
study is based on the views of Gérard Genette and Linda Hutcheon.
The research question is, "How has parody been embodied in Pedro
Almoddvar's films?" To answer this question, a descriptive-analytical
and comparative method has been applied. The films "What Have I
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Done to Deserve This?" (1984), "Women on the Verge of a Nervous
Breakdown" (1988), and "Talk to Her" (2004) have been purposefully
selected and analyzed as case studies based on the theories of Gérard
Genette and Linda Hutcheon. The findings suggest that certain
sequences in Almoddvar's films align with the dimensions of parody
according to the perspectives of both thinkers.

Keywords: Parody, Gérard Genette, Linda Hutcheon, Pedro
Almodoévar's Cinema

1.Introduction

Almodoévar's cinema evokes Gérard Genette's theories through its
sarcastic allusions and references to other texts, as well as to
prominent works in film history. On the other hand, influenced by the
legacy of the past, it engages in the recreative imitation of aspects of
texts in his works, sometimes accompanied by a kind of ironic
inversion, reminiscent of Linda Hutcheon's theories. Genette
characterizes parody as a playful deviation from a specific text, while
Hutcheon conceptualizes it as a broader phenomenon that includes
repetition accompanied by variation. The parody present in
Almodovar's films embodies the theories of both thinkers and is
expressed in diverse forms. The importance of the parody genre in
Almoddvar's films provides the context to study this concept in his
cinema, which has not received much attention. By utilizing the
perspectives of Gérard Genette and Linda Hutcheon, this research
investigates the concept of parody through an analysis of selected
sequences from Almodovar’s films. The main objective of this study
is to examine the aspects of this genre in the works of the Spanish
filmmaker. The present research has been conducted using a
qualitative approach with descriptive-analytical and comparative
methods.

Research Question

The main question of this research is ‘In what forms does parody

manifest in Almoddvar's cinema? ’. To answer this question, first
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Genette and Hutcheon’s views on parody are presented then its
application is studied in the following three movies: What Have |
Done To Deserve This?, Women on the Verge of a Nervous
Breakdown, and Talk To Her. These movies were chosen with the aim
of the study in mind.

2. Literature Review

This research is based on the views of Gérard Genette and Linda
Hutcheon on parody. Genette considers parody as a type of
hypertextuality, meaning that there is a relation and connection
between two texts. In other words, a text is built on derivation from
another text or is influenced by it and utilizes it in some way.
According to Genette, the relationship between texts in hypertextuality
is established based on two types of relations: transformation and
imitation. Linda Hutcheon also considers parody as one of the
methods influenced by the legacy of the past and a way of recreating
texts in contemporary times. From her perspective, it is a form of
imitation; however, it is an imitation accompanied by ironic inversion,
which often highlights differences instead of similarities (Hutcheon,
1985).

3. Methodology

The present research is qualitative and, in terms of purpose, falls into
the applied category. Using a descriptive-analytical and comparative
approach, it has been conducted through a targeted study of the films
What Have | Done to Deserve This?, Women on the Verge of a
Nervous Breakdown, and Talk to Her as case studies. Data collection
was carried out through written sources (library and internet) and
observation.

4. Results

In this research, the parody techniques of selected sequences from
films directed by Pedro Almodovar were analysed based on the
theories of Gérard Genette and Linda Hutcheon. Almodovar succeeds

85



Journal Of Narrativestudies
E-ISSN :2588-6231
Vol.8, No. 16

Autumn and winter 2024-2025
Research Article

in executing this genre in his work through various forms of media
such as television, cinema, and painting. Parody through television
was examined and analysed in two sequences from the films What
Have | Done to Deserve This? and Women on the Verge of a Nervous
Breakdown. Both examples, with their comic and satirical nature,
represent types of Genettean parody that, by using prominent works of
classic cinema (The Big Heat and Psycho) as hypotexts, engage in
humor and mockery of these works. Parody, with reference to the
cinema medium itself, was examined in a sequence from the film Talk
to Her. The filmmaker, by blending parody and pastiche, creates a
form known as 'Mixed parody," which combines transformation with
imitation.

The imitation of the style and era of silent cinema, along with
humour and satire directed at the hypotext and genre, results in this
creatively crafted sequence. The sequences that, through
intertextuality and their ironic display, aim to reproduce texts
characterized by repetition with variation-film and painting, alongside
theory-are the texts through which the filmmaker has created his
parodic sequences. These sequences are accompanied by a form of
encoding by the author of the text and decoding by the reader. Based
on this, it can be understood that the components derived from the
theories of Genette and Hutcheon have a strong alignment with
Almodovar's cinema.
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. what have | done to deserve this?
. women on the verge of a nervous breakdown
. talk to her

. parodia

. hegemon of thasos

. diliad

. margites

. palimpsestes

. verbal

. formal

. thematic

. function

. satire

. pastiche

. parody

. travestissement

. transformation

. imitation

. ludique

. a poetics of postmodernism

. politics of Postmodernism

. the canadian postmodern

. A Theory of Parody: The Teachings of Twentieth-century Art Forms
. A Theory of Adaptation

. ironic inversion

. irony
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27. trans-contextualizing
28. Calzada de Calatrava
29. Los Goliardos

30. kika

31. meta film

32. Zurbaran

33. textuality

34. mixed Parody
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