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Visual narrative in traditional Persian painting a
premeditative capacity to extend in temporal media

Bagher Bahram Shotorban?!, Ali Asghar Fahimifar™

Abstract

In some contemporary research on the Persian visual aesthetics it has
been attempted to examine the duality and contrast resulting from the
change of perspective in the traditional Persian painting and the
possibility of two Persian and European visual traditions merge. With
the consensus of almost general understanding that linear perspective
was incompatible with the Persian painting, and several centuries of
attempts to integrate it with the Persian visual tradition dealt with
obstacles and complexities <The aesthetics of the traditional Persian
painting underwent some major changes. Therefore, the question
arises that the traditional Persian painting after decades of stagnation
in the middle of the Safavid period <How could it continue its
evolution so that its aesthetic capacities <especially its existential
feature <are preserved from the local perspective® In this article, we
have tried to focus on strengthening the narrative aspect of the
paintings and independence from the verbal narrative that began
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gradually from the late Ilkhanid period <Based on the narrative
theories in the image of theorists such as Ellestrom and Wolf, as well
as the theory of remediation by ; Bolter and Grusin¢ He sought the
evolution of the traditional Persian painting in temporal media.
According to a review conducted in this article, it seems that the
increase in narrative in paintings are a sign of premediation capacity in
the future of the traditional Persian painting ¢ that the creation of
animated films and the addition of movement and time to painting is
based on its results.

Keywords: visual narration, perspective, remediation, temporal
media

1. Introduction

Traditional Persian painting in its original form has a
multidimensional structure in terms of the arrangement of themes and
elements, so that hidden situations and places can be depicted in this
visual tradition. The emergence of this multidimensional structure is
due to the arrangement of visual elements based on a particular type of
so-called Maghami perspective. According to Jahangard, with this
type of perspective, the painter tries to remove himself as an observer
in order to reach the phenomenon itself (2008: 25). The achievement
of this type of perspective from the end of the Ilkhanid school led to
an expansion of the dimensions of the paintings and thus the
possibility of depicting several different events as well as increasing
the details related to the location of the events in them.

The perspective of the authority strengthened the narrative
dimension of the paintings, the highest limit of which; They were
displayed in magnificent works from Herat, Tabriz 1lI, Qazvin,
Mashhad and early Safavid (Isfahan) schools. Allocating more space
from the composition and frame of the picture to the picture meant
increasing the location, which allowed the picture to display several
events at the same time. With the influence of post-Renaissance
European art, this achievement faced a big challenge. In fact, the
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linear perspective of European painting destroyed the multi-
dimensional aspect of painting and created a temporal-spatial unity
between the elements and subjects of the image. In this situation,
despite the strengthening of the dramatic aspect of the image elements,
the narrative aspect of the paintings declined compared to before;
Therefore, the question is raised that after several decades of
stagnation in the middle of the Safavid period, how could traditional
Persian painting continue its evolution in the direction of narrating the
paintings so that its aesthetic capacities, especially its existential
characteristics resulting from the perspective of the authority, are
preserved?

The great challenge resulting from the change of perspective in
traditional Persian painting, as well as trying to change its two-
dimensional face to a three-dimensional and realistic face, has
continued until the contemporary century. Contemporary artists and
researchers have always tried to show and discuss this duality and
contradiction resulting from the confrontation of two visual traditions
in their works and researches. With an almost general consensus in
this regard that the introduction of linear perspective is a
heterogeneous event with the aesthetic structure of painting and
several centuries of efforts to combine that tradition with the Persian
visual tradition have encountered obstacles and complications, there is
a need to provide a faithful approach to the aesthetic capacities of
painting is felt. Of course, this approach should be in such a way that
it is consistent with the everyday aesthetics of the audience.

The expansion of the surface of the painting compared to writing,
the formation of a lofty horizon, the perspective of the position and the
systematic break of the frame of the painting along with the departure
of visual elements from it; There are events in the evolution of Persian
painting that are related to the increase of visual narrative. Therefore,
it seems that there is no place for change and transformation that is
both readable and in line with the development of the narrative aspect
of paintings, in the evolution of painting.
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With the aim of explaining and developing the narrative aspect of
painting and its extension in time-oriented media, this article tries to
provide a solution to overcome the crisis of contemporary Persian
painting, which has a practical feature in this respect and uses a
descriptive-analytical method with a qualitative approach based on
interdisciplinary theories. A visual narrative and the logic of media
transformation have been carried out. The data in this research have
been collected by library method.

In this article, first, a description in the visual narrative and the key
element of time in the narrative are discussed. At this stage, the
importance of time and its role as a key element in the visual narrative
Is expressed. In the following, the presence of narratology in fields
outside the exclusive field of literature and in combination with other
fields and new situations is described. In the second part, narrativity in
traditional Persian painting is examined. In this section, by
emphasizing the visual structure of images based on official
perspective, the possibility of narrating several events and a larger
volume of events compared to images based on linear perspective are
expressed. In the third part, the results of the review of the paintings in
Tahmasabi's Shahnameh based on the classification and visual
narrative system of Ellestrom are stated in a table, and some examples
of the paintings in that version of the Shahnameh have been analyzed.
In the fourth part, the possibility of extending traditional Persian
painting in time-oriented media such as animation is explained and the
theory of the logic of media transformation is presented as the
theoretical framework of this extension. Finally, in the conclusion
section, an attempt has been made to answer the main question of this
research and raise innovative aspects.

2. Literature Review

Among the examples of researches that have been conducted in
connection with visual narration in traditional Persian painting, we can
refer to the article by Moghnipour and Cheraghi Nazar (2020: 154-
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185) titled «Narrative analysis of the «painting of Siavash's passage
through fire from Shah Tahmasabi's Shahnameh, based on the » prop
model. In this research, the authors have tried to compare the narration
in two written and visual texts based on the prop model. In the article
« visual narratology: narrating in static images (painting) from the
perspective of art history and narratology », Variji and Dadashi (2021:
5-17) show that the element of time in visual narratives represents
events in another form of linguistic narrative. In the article «
composition and narration in Persian painting and its reproduction in
the stage of the show », the authors Sadat Ghazi and Hajian Pasha
Kalai (2013) have tried to check the adaptability of the art of painting
with the show from the perspective of form. In this research, visual
adaptation of the forms in painting has been considered for display. In
the article « analysis of the structure of the narrative in the image
"Death of Zahhak™ based on the Grimas action model », Mousavi Ler
and Misbah (2011) have analyzed the mentioned image based on the
semiotics and Grimas action model in the visual narrative. In the book
« Visual Sign-Semantics (Theory and Analysis of Artistic Discourse)
», Shairi (2011) in an extended form defines the symbolic system of
pictorial types, narration in visual systems and everything that is the
semantic characteristics of visual texts and separates them from the
semantic characteristics of verbal texts. Is. In the article «, the
dynamic manifestations in some of the characters of Sultan
Mohammad Nagash's paintings, » Taheri Qomi has tried to analyze
the movement effects and dynamic capabilities in the figures of Sultan
Mohammad Nagash's works based on the action patterns of the human
body and make them Consider as a source of adaptation for animated
characters. In the article « rereading the narrative in the paintings of
the Shahnameh of Ibrahim Sultan (Shiraz Timuri School), citing the
philosophical hermeneutic theory of Paul Ricoeur, » Nouhi and
Farrokh Far have tried to analyze the visual elements and reread the
narrative in the paintings of the Shahnameh of Ibrahim Sultan from
the philosophical hermeneutics entry of Paul Ricoeur.
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3. Methodology

The present research has been conducted in a descriptive-analytical
method based on library datas. In this research Ellestrom 's
classification in visual narrative as well as the theory of remediation as
another theoretical framework.

4. Results

The narrative capacity of traditional Persian painting, which gradually
increased with spending more time to show and understand those
narratives, seems to be a newer stage with the addition of the element
of movement and action, using time-oriented media such as animation,
computer games or cinema be upgraded. In fact, this narrative
capacity, which reached its maximum level in Persian paintings until
the middle of the Safavid period, was a prelude to change the medium
of painting. According to Grussin, the future [of the media] can
change before it comes (2004: 19). It seems that the growing feature
of visual narrative in traditional Iranian painting created expectations
that the Safavid era artist may have due to technological limitations;
He has been unable to fulfill them. Therefore, in order to get out of the
stagnation of the European painting style with a linear perspective and
a single-owner space, it was imitated by painters. However, the
acceptance and application of the European painting style has been
accompanied by resistance from artists until modern times due to the
substantive differences with the Persian visual tradition.

With the advancement of media technologies in the 20th century,
painting found the opportunity to expand into newer media such as
animation as a time-oriented medium. Traditional Persian painting
also got this opportunity to develop the narrative aspect of traditional
Persian painting with modified animation.
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