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Transmedia Storytelling and Convergence of the
Japanese Visual Aesthetics with
the Contemporary Cinema
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Abstract

After reviewing the history of manga and anime in Japan, this article
examines the anime movies that made this medium popular in the
world and caused its impact on contemporary live-action cinema. This
research is a historical case study that was achieved with a qualitative
method with documentary data, and its main purpose is to review the
impact of the Japanese aesthetic language on contemporary cinema.
Anime is a medium whose foundations are long before the beginning
of cinema and which coincides with the development of the Japanese
aesthetic view of the world. Convergence is a cultural phenomenon
that connects old and new mediums. This transferring content across
multiple platforms shapes transmedia storytelling. The best example
of this convergence is the Matrix series, which reveals the transition of
the Japanese visual language from manga to anime and then to live-
action movies, digital gaming, and other media products. But
sometimes the reconstructed Movies are not successful in this way,
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because they only repeat the original story of the manga in new forms.
This influence of the anime industry on contemporary cinema is
important because it established a new visual language that moves
against the previous ideals of Hollywood; That is, instead of aiming to
create realistic animation to the point of extreme reality, it follows the
key elements of anime.

Key Words:Transmedia Storytelling, Convergence, Japanese Visual
Language, Manga, Anime.

1.Introduction

To understand the audiovisual structure of anime, you must first know
manga. The relationship between the two is like the one between
American comic books and superhero live-action films from
companies like Marvel and DC. Most anime are adaptations of manga,
and even original anime are influenced by the visual aesthetics of
manga. To understand the narrative in manga, you have to follow the
images more than the words. For this reason, in both manga and
anime, understanding the visuals is more important than
understanding the dialogue.

Most researchers see anime as a cultural product of the East and put
it in contrast with Western animation. However, anime started its
journey before cinema was established and progressed alongside
related technological advancements. Although the history of anime is
influenced by the history of cinema, their relationship is mutual. As
filmmaking and broadcasting technologies have evolved over the
years, anime has experienced various periods at the same time, as an
influential medium, it has been able to affect cinema through its visual
language.

Though Henry Jenkins developed his theory of convergence and
transmedia storytelling two decades ago to interpret the connections
between artistic media in contemporary America, it seems that
Japanese artists were already practicing convergence and transmedia
storytelling long before that. The main goal of this research is to find a
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form of storytelling in Japanese art and to examine its influence on
global cinema.

In this article, after a brief review of the history of manga and anime
in Japan, we will analyze famous anime that originated from manga
and helped this medium gain global recognition. Then, we'll examine
the influence of these anime on live-action cinema, which has led to
the creation of convergence and transmedia storytelling.

Research Questions: In this article, we try to answer these questions:
How does anime progress alongside live-action cinema, and how does
it influence live-action cinema over time? And finally, how can anime
become a form of transmedia storytelling with regard to The Matrix
franchise?

2. Review of Literature

Due to the immense popularity of manga and anime worldwide,
numerous books have been published on the history of these art forms,
as well as their aesthetics and internal rules. Among the most useful
studies on manga are Manga, Manga: The World of Japanese Comics
by Frederik L. Schodt, Manga: 7+ Years of Japanese Comics by Paul
Gravett, the article "A History of Manga in the Context of Japanese
Socio-Cultural History” by Kinko Ito, Hokusai, First Manga Master
by Jocelyne Bachelard and Christophe Marquet, and Manga: The
Complete Guide by Jason Thompson. The following insightful books
can also be used for a better understanding of anime: The Anime
Companion by Gilles Poitras, Anime: A Guide to Japanese Animation
by Andrea Baricordi et al., Anime Explosion! The What? Why? &
Wow! of Japanese Animation by Patrick Drazen, The Anime
Encyclopedia by Jonathan Clements and Helen McCarthy, Anime
Cinema by Stephen Brown, Understanding Manga and Anime by
Robin Brenner, The Anime Machine: A Media Theory of Animation by
Thomas Lamarre, Anime: A History by Jonathan Clements, The Soul
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of Anime by lan Condry, Anime Aesthetics by Alistair Swale, and
Interpreting Anime by Christopher Bolton. In several books and
articles, such as "Transmedia Storytelling”, Convergence Culture:
Where Old and New Media Collide, and Welcome to Convergence
Culture, Henry Jenkins explained his central idea about this
contemporary form of narratology. However, the authors of this study
address the connection between manga, live-action cinema, and
storytelling. This is a topic that has not been examined from this
particular point of view before.

3. Methodology

In this study, we will use a descriptive-analytical method to trace the
relationship of anime from painting to animation and live-action
cinema. Through this approach, we will demonstrate how anime
becomes a transmedia storytelling medium. Following this path, The
Matrix franchise has been selected as a specific case study to identify
the elements that make it a trans-media.

4. Discussion and Conclusion

The analyses presented earlier reveal that convergence culture and
transmedia storytelling, as introduced by Jenkins, are fully observable
in Japanese visual arts. The majority of Japan's top-grossing films are
anime or live-action adaptations of manga. Their narratives expand
into other media, such as video games, music, clothing, and toys. This
form of proliferation shows that transmedia storytelling and
convergence are dominant in Japanese art.

An examination of the history of Japanese art, from manga to
anime and live-action cinema, shows that what makes the prevailing
storytelling in manga and anime distinct and prominent is not just a
special visual language. Instead, Japanese narratives, through the
connection between manga and anime, can move fluidly and
continuously between various texts and media (from video games and
live-action films to toys and clothing) and do not remain static in a
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single medium. The dynamism of these narratives, which allows for
this transmedia movement, has even enabled them to transcend the
boundaries of Japanese culture, to the extent that they have influenced
some of Hollywood's most important cinematic productions. By
attracting numerous audiences from around the world, they have
become a part of contemporary popular culture.

The Japanese visual language evolves from the stability and
immobility of scrolls and woodblock prints to manga, which attempts
to represent movement through a series of image frames. This
movement then becomes more vibrant in limited form through cel
animation, and subsequently reaches its peak in computer-animated
films. Anime is a medium whose foundations were laid long before
the start of cinema, in parallel with the evolution of the Japanese
aesthetic worldview. This path creates a fascinating context for today's
conventional cinema, especially Hollywood, to benefit from the
Japanese visual language in producing specific works. This has gone
so far that adapting and remaking anime films into live-action has
become a part of Hollywood's current strategy. These Hollywood
remakes sometimes lead to convergence and transmedia storytelling,
where creators expand the story and create a thriving and growing
narrative by properly utilizing the tools of new media, such as the
successful model of The Matrix. At other times, however, this effort
fails because it merely repeats the original manga story in new forms.
The influence of the anime industry on conventional cinema is
important because it has established a new visual language that moves
in opposition to previous Hollywood ideals. This means that instead of
aiming to create realistic animation to the point of hyperreality, it
follows its own path within specific limitations (including the flatness
of the image and the importance of initial assumptions, world, and
characters). In works created with this approach, adherence to the
rules of the Japanese aesthetic framework is more important than a
realistic narrative or representation.
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. Manga

. Live Action

Marvel

DC

. Henry Guy Jenkins

. Convergence

. Transmedia storytelling
. Multiplatform storytelling
. Decentralized

10 Tumblr

11. Sequential art

12. Temporospatial

13. Choju-giga

14. Ukiyo-e

15. Eromanga

16. Katsushika Hokusai
17. Edo period

18. Osamu Tezuka

19. Kibyoshi

20. Yomihon

21. Punch

22. Akahon
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23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
. Neil Cohn
45,
46.
47.
48.
49,
50.
51.
52.

44

Walter Elias Disney
Milt Gross
Mangaka

pan

zoom

Jump cut

Garo

Shueisha

Astro Boy

Hayao Miyazaki
Nausicad of the Valley of the Wind
Katsuhiro Otomo
Akira

Gutter

Closure

Scott McCloud

Kei Yu

Shojo

Mood
L'image-mouvement
L'image-temps

Establisher

Initial

Peak

Release

Refiner

Cognitive

Macro, Mono, Micro and Polymorphic
Content Industry
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54,
55.
56.
57.
58.
59.

5,8 o Il slags,sbs
Ghibli
Toei
Toei Doga
Animetism
Cinematism
Gainax
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61. Settei

62. Sekaikan

63. Isao Takahata

64. Limited animation
65. Alistair Swale

66. Final Fantasy the Spirits Within

67. Vagabond

68. Death Note

69. Captain Tsubasa

70. Attack on Titan

71. One Piece

72. Matrix

73. Susan Jolliffe Napier
74. Tetsuo

75. Warner Bros. Pictures
76. Taika Waititi

77. Lana and Larry Wachowski

78. Ghost in the Shell

79. Mamoru Oshii

80. Steven Spielberg

81. A.l. Artificial Intelligence
82. James Cameron

83. Avatar

84. Japanese visual language
85. Multiplane camera

86. Con-creativity

87. Band of Ninja

88. Nagisa Oshima

89. Lone wolf and cub

90. Lady Snowblood

91. Quentin Jerome Tarantino

92. Kill Bill

93. O-Ren Ishii

94.1.G

95. First Love

96. Takashi Miike

97. JoJo's Bizarre Adventure
98. Imprint
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