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Abstract

The present study analyzes narrative, aspect, and narrative in Henrik
Ibsen’s play “Ghosts” and uses Paul Simpson’s aspect-narrative
perspective. The main challenge of the article is how Ibsen depicts
social and moral issues through narrative structures and perspective
contrasts, and how these effects affect the audience’s understanding of
the text. The main issue is what narrative techniques have helped
Ibsen to deeply examine the characters and social realities of his time?
The aim of the article is to present a comprehensive analysis of the
relationship between narrative structure and human themes in a
descriptive-analytical manner in “Ghosts”. The innovation lies in
combining Paul Simpson’s theory with the analysis of the text of this
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play, which helps to better understand the complexities of narrative
and aspect in literature. The results show that Ibsen, by using
multifaceted structures and creating internal tensions, has been able to
present an influential and profound narrative that not only reflects the
social issues of his time, but also encourages the audience to think
about the realities of life and social norms. This research helps to
clarify the relationship between Simpson's theory and the text of
Ibsen's play Ghosts and adds to the richness of literary criticism
approaches in the field of narratology.

Keywords: Narrative analysis, Facet and narrative, Play Ghosts,
Henrik Ibsen, Paul Simpson

1.Introduction

Henrik Ibsen’s play Ghosts, as one of the most significant and
controversial works of dramatic literature, has always attracted the
attention of researchers and theorists. Published in 1881, this play,
with its critique of the values and social dilemmas of its time,
examines the complexities of human relationships, family, and the
hidden influence of social norms on individual life. In this article, the
narrative analysis of Ghosts is carried out through the lens of Paul
Simpson’s modal-narrative perspective. Simpson argues that
narrative, as a multifaceted structure, should not only be examined in
terms of texts and characters but also in relation to how these elements
interact in shaping the overall meaning of the work. Accordingly, this
analysis seeks to explore the structure of narrative and its various
aspects in Ghosts, demonstrating how Ibsen, through his art of
storytelling, portrays the deepest human and social issues via
characters, dialogues, and dramatic settings. From a thematic
standpoint, this study investigates the most prevalent themes of the
play, including emotional voids, individual destiny, and social
influences. Moreover, by focusing on narrative aspects, it analyzes the
role and impact of time, space, and events in shaping the story and its
characters. Thus, this article can contribute to a deeper understanding
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of the narrative dimensions of Ghosts as well as its influence on
modern literature, enriching scholarly discussions in the field of
narratology.

2.Research Question(s)
what narrative techniques helped Ibsen to deeply explore the
characters and social realities of her time?

3. Literature Review

Paul Simpson, Gérard Genette, Roger Fowler, and Algirdas Julien
Greimas are leading figures in narratology and discourse studies.
Simpson advanced narratology through his modal-narrative theory,
emphasizing the interplay of characters, time, and space in shaping
meaning. Genette is celebrated for concepts such as narrative time and
polyphony, highlighting how textual structures produce diverse
effects. Fowler, noted for applied criticism and sociolinguistics,
focused on discourse analysis and the role of language in constructing
meaning. Greimas stressed hegemony and the power of discourse in
shaping social realities and relations. While Genette systematized
narrative structures, Simpson expanded their dimensions, Fowler
examined language and discourse, and Greimas explored sociocultural
power. All four, in different ways, show how narratives are central to
meaning-making in texts. They emphasize that narrative is not only a
literary device but also a tool of cultural and social formation. Their
theories reveal how literature reflects, critiques, and influences social
norms and values. Together, their contributions enrich narratology and
deepen our understanding of texts and human experience.

4. Methodology

Paul Simpson regards linguistics as a discipline of style and
approaches narratology through the stylistic possibilities inherent in
language. Among the linguistic elements, the verbal modalities within
sentences are especially significant. By employing these elements in
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the stylistics of narrative, he introduces an innovative model through
which narratives can be analyzed with greater precision. Narrative
stylistics is one of the approaches within stylistics. “A narrative is a
perceived sequence of events that are non-randomly connected to one
another” (Tulan, 2007, p. 16). These selected events convey a unified
meaning. “Such events may be real or fictional” (Norouzi, 2009, p.
14). Narratives unfold within a framework or temporal span: “This
temporal span may be very short, as in a children’s tale, or very long,
as in certain novels and epics” (Asaberger, 2001, p. 18). Time in
stories, novels, or epics varies according to the subject matter of the
narrative. “In its minimal form, a narrative consists of two clauses that
are temporally ordered, and any change in this order leads to a change
in the interpretation of the events” (Simpson, 2004, p. 18). Narrative
stylistics concerns the mode and medium through which narration is
realized. In other words, by means of stylistic elements and devices,
the act of narration becomes possible. The writer, through techniques
specific to a given medium, transforms a plot into a story.

In his proposed model of narrative structure, Simpson introduces
six stylistic units under the domain of stylistics: textual medium,
sociolinguistic code, characterization (A): actions and events,
characterization (B): point of view, textual structure, and
intertextuality. According to Simpson, “these stylistic elements
constitute the discourse of narrative, and by analyzing them one can
determine the stylistic features and narrative structures of texts”
(Simpson, 2004, p. 20).

Simpson distinguishes between two principal parts of narrative:
narrative plot and discourse. He uses narrative plot as equivalent to
story, and narrative discourse as equivalent to discourse. The narrative
plot is the abstract sequence of a narrative’s story, forming its inner
core. By contrast, narrative discourse refers to the means and manner
by which the plot is presented. In the narrative plot, events and
characters are presented briefly, with minimal attention to
complexities of sequencing. Here one seems to be dealing with raw
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materials: paradigmatic structures, the linear distribution of events and
characters, the disclosure of the story, elaborations, and so on, are
greatly reduced. In other words, the story emphasizes archetypal
patterns of events and characters within narrative, which are pre-
artistic and dependent on literary genres and traditions, leaving little
room for evaluative contrasts or distinctions. At this level, the author’s
identity is not of central importance.

In narrative discourse, however, the artistic and individual shaping
of literary genres and archetypal patterns is examined, manifesting in
the styles, voices, and distinctive techniques of various writers. “For
those interested in fiction, narrative discourse is the most significant
domain of narrative techniques” (Tulan, 2007, p. 24).

5. Results

A narrative analysis of Henrik Ibsen’s play Ghosts, considered a
landmark in dramatic literature, within the framework of
contemporary narratology—particularly Paul Simpson’s modal—
narrative approach—offers a deeper understanding of its structure and
themes. Ibsen employs innovative narrative techniques and retrieves
the social and cultural elements of his time to depict human
complexity and social contradictions. This study shows that Ibsen,
through multi-faceted discourses and narratives, reveals layers of
personal and social conflicts. Simpson’s theory emphasizes various
aspects of narrative and provides tools to analyze how power and
identity are distributed within a text. Ibsen’s use of multiple narrative
perspectives strengthens character interactions and internal tensions,
enabling audiences to grasp discursive and social implications more
clearly. Character analysis in Ghosts demonstrates that each figure
embodies not only personal struggles but also broader social norms
and intergenerational pressures. This dual function highlights Ibsen’s
ability to merge narrative and social elements, showing characters as
both independent and dependent on social structures. Such duality
adds depth, urging audiences to confront human complexity and
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resilience in the face of crises. The analysis of time and space reveals
how Ibsen employs these elements to enhance dramatic features and
intensify tensions. Time and setting unfold gradually, building
pressure that culminates in crises and the unveiling of harsh truths.
This corresponds with Simpson’s emphasis on temporality as a central
force in shaping narrative and discourse. ldeological analysis
highlights the contradictions of human identity within a rigid society
of norms and beliefs. Mrs. Alving, the central character, struggles to
balance family honor with inner conflicts, symbolizing the violence
and repression imposed upon women. Supporting characters such as
Manders and Oswald embody generational differences, reflecting
diverse worldviews and producing intergenerational conflicts. These
tensions lead to despair, alienation, and the breakdown of familial
bonds, situating the play as a critique of social pressures. Ultimately,
Ghosts demonstrates that characters are less to be judged than to be
seen as victims of societal constraints. By integrating Simpson’s
narratological lens, the play emerges not merely as a dramatic text but
as a profound, multilayered narrative that invites reflection on social,
cultural, and human dilemmas.
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Table 3: Number of events in the play Ghosts

sl gy Eade sldg gy dldas | S sldes

O o oh ds bl pm o Ll o) dals o sl q )
L RS s e Sl 4 5SS e

cMQﬂ\jj}‘Wg:ﬁwWe@JJﬁ g&g}ﬂ

v



VEY Olis 5 sl A Lt A Jle wuq@au‘afﬁm

wlsl oass b (SW5 4 S Ay L Sl Gl
o3l b (iasld 4 1y e Ko NERCWI PR

Ul 0 ahals s a5 b 6l CdlS Ulpr bl VY Y
GoSays e W5l 4 sl Ll o 8 o Sl
o s Wassl Gl LS Sl 1SS S e ok
Ol Sz ol s el Al s el
W 3 gt 035 gy bl Lol #lss )
2 sl GKes Wil solen s SLA
bog 55 b ogloasl el 055 ke (IS

W s S T sl
ook Wiy BS GET 5 SRS Dy pake M ¥
3 e b 2dS 5 ol cas e LYl S s

LJJU)J‘} Q’ijﬁ) 6‘): C»i:&?— LSLZ.?\ g.\.;)\.;\fc;a ‘5)&»4&

Solow B Szl pd n el pen 23S 5 el b3

______________________________ YA Y

b b aled plg) o (2 Y -0
o S ey STl e an pLal AL Sl gl maw N 2 Y 20
L bsaies & (gduped b Sion aw opl 3 ol iou a glols o S0 i
ol DLy 35 o o Sy ss YA 4 Lpd e sl sl s, Oles oS laslas

(s‘)LP:Jj)CMpL:(jM )})CMaJ‘ ML’U:.».’{LN C,\._:.b) Lol c@\)j‘)wubﬂu

YA



O 5 iy 1,aj Ml;ﬁ.ijﬁcl..»\ Wl bl s ol s

S 88 ShL s aw b e OLL ol 55 50 Ll plb Lo osls aelal
SIS S5 0Lk 5 o gl beslex Sa) oo s E0L Ok op 4l
15 3y bl e 0 2Ll Olials 3 il e plnile Lol slac s
spa Olaa gt Ll agls sy ae gla S ycaS s Lol ol 4 o b st 5
S SAE0SE L e Oy e 3l Cals, ol jasd o S5 s .l
LS e Sl 1y Olisls g esliesl (LS s IS Uls dSle (g3l 255 0 6 Sl
ALl oY e calacaand SN 5 OS> Salss @l
lacpased S o e O a3 5w tClacamasd b Olules
GG 5 ES e Salss e 53 S e S5 Olia g Slalasl 5500
534S o3y gy ax3dE s glasliysy &5 Spe nl 4 ies S Ll s ls 3
Ole L3 ey BLE1 el Sl sl 3 a8 glaslys, b Lisd o Ol Jb= Ol
el ol plnil 4 B o ler 03 S pla s 4 xS L e Ok J
e Sy o 5 bl 5K ¥ 3 S0 VF bl s

el sdalie LB s ens S3Y Jd 3 WOl o Ol w0l S3

bl 4l yibed s Gl dﬁm ¥ Jsds
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Table 7: Level of ideology in the play Ghosts
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Diagram 4: of the four levels of narration in Ghosts
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Table 8: Measuring the modal - narrative perspective in the play Ghosts
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Diagram 5: The final model of the facet - narrative perspective in the play
Ghosts
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