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Abstract

Aporia represents a dead end, a situation from which there is no
escape. In drama, it can lead to various interpretations and develop the
theme of uncertainty. This research aims to analyze the role aporia
plays in the structure of drama, drawing on Jacques Derrida’s concepts
of deconstruction and undecidability. The findings reveal that the
cyclical or circular structure embodies aporia, with absurd drama
serving as a clear illustration. Absurd drama is aporetic because there
IS no resolution; characters repeat their actions and consistently arrive
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at the same outcomes, as if trapped in an inescapable loop. They
encounter undecidability in nearly every choice they face. This
cyclical or circular structure, where the beginning and end converge,
creates an aporetic point that exemplifies a double bind. This type of
aporia is evident in Waiting for Godot and Endgame by Samuel
Beckett, as well as in Abbas Nalbandian’s A Deep, Comprehensive,
and New Research on the Fossils of the 25th Geological Period or the
14th, 20th, etc., It Doesn't Matter. In these works, aporia reaches its
peak, rendering the entire plot aporetic and making efforts to uncover
a definitive meaning futile. Through an aporetic perspective on absurd
drama, a new interpretation of undecidability emerges—one in which
aporetic undecidabilities do not culminate in a sense of "nothingness."
Instead, they are understood as a faint glimmer of hope. This hope,
though delayed in its realization, is never entirely denied, as actions
are perpetually renewed, returning to the starting point again and
again.
Keywords: Absurd Drama, Aporia, Derrida, Structure

1. Introduction

This study investigates the concept of aporia as a structural principle
in the Theatre of the Absurd. While aporia is traditionally understood
as a rhetorical expression of doubt or impasse within discourse, this
research argues that in absurd drama it functions at the level of
dramatic structure itself. Drawing on the deconstructive philosophy of
Jacques Derrida, particularly his formulation of aporia and
undecidability, the article examines how aporia is produced in Waiting
for Godot and Endgame by Samuel Beckett and A Deep, Grand, and
New Study of the Fossils of the Twenty-Fifth Geological Period — or
the Fourteenth, Twentieth, etc., It Does Not Matter by Abbas
Nalbandian. The central argument is that absurd drama does not
merely depict existential uncertainty but formally enacts
undecidability through its structural organization.
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2. Literature Review

The concept of aporia originates in classical rhetoric and philosophy
as a moment of doubt or logical impasse. In deconstructive theory,
however, aporia acquires a more radical meaning. Derrida (1993)
defines aporia as both an impasse and an experience of passage that is
structurally impossible. It signals the collapse of binary oppositions
and the impossibility of definitive decision. Undecidability, in this
context, does not eliminate meaning but displaces it into an ongoing
process of deferral (Spivak, 2000). As Bennett and Royle (2023) note,
undecidability is not simple ambiguity but a structural condition that
prevents final interpretive closure.

In drama studies, structural classifications have traditionally
focused on closure and resolution. Pfister (1999) distinguishes
between closed and open dramatic forms, arguing that classical drama
resolves conflict and restores order, whereas modern drama may
suspend resolution.

The Theatre of the Absurd, theorized by Martin Esslin (2004), is
characterized by circular plots, static situations, and repetitive
dialogue. Critics have often interpreted these features as expressions
of existential nihilism or metaphysical despair. Yet recent approaches
emphasize the structural and formal dimensions of absurd drama.
Rather than viewing repetition as mere stagnation, scholars
increasingly interpret it as a dramaturgical strategy that destabilizes
narrative progression.

Despite these developments, the concept of aporia has rarely been
systematically applied to dramatic structure. Most discussions remain
confined to thematic ambiguity or character psychology. This study
fills that gap by integrating Derridean deconstruction with structural
drama theory, demonstrating how absurd plays produce aporia not
only in content but in form.
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3. Methodology

This research adopts a qualitative, interpretive methodology grounded
in deconstructive textual analysis. The study combines Derrida’s
theoretical framework of aporia and undecidability (Derrida, 1993)
with structural drama analysis as articulated by Pfister (1999). The
analytical process unfolds in these stages:

e  Structural Classification: The three structural models—closed,
open, and circular/static forms—are studied comparatively in relation
to the definition of aporia. The focus is on circular/static form in
which the function of repetition, cyclical temporality, and suspended
action is examined to assess how they generate sustained structural
impasses.

e Binary Opposition Analysis: Key oppositional pairs (e.g.,
life/death, presence/absence, movement/stasis, master/slave) are
identified and analyzed to determine how they serve the function of
aporia.

4. Results
The analysis demonstrates that structural aporia is most fully realized
in circular or static dramatic forms characteristic of absurd theatre.

In Waiting for Godot, the dramatic situation is defined by endless
waiting. The beginning and ending mirror each other: Vladimir and
Estragon remain in place, contemplating departure yet never acting
upon it. Binary oppositions such as staying/leaving, hope/despair, and
presence/absence fail to stabilize meaning. Godot’s absence becomes
a form of presence, and time progresses without producing change.
The play’s circular structure collapses the distinction between
beginning and end, producing sustained undecidability.

In Endgame, structural aporia intensifies. The anticipated departure
of Clov functions as the central dramatic tension, yet the possibility of
exit remains unresolved. The threshold space—the doorway—
embodies Derrida’s notion of the impassable passage. Oppositions
such as master/slave and life/death interpenetrate and destabilize one
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another. The ending reproduces the initial configuration, reinforcing
circular stasis. The audience is compelled to decide whether departure
or change occurs, but the text refuses confirmation, thereby
transferring responsibility to the spectator.

Nalbandian’s play similarly stages aporia through spatial enclosure
and repetitive indecision. The cave setting materializes impasse, while
the repeated attempt to determine who should die first dramatizes the
impossibility of decisive action. Determinism and free remain
unresolved. The imposed “must” signals coercion without resolution,
reinforcing structural undecidability. Even the title destabilizes
temporal reference by rendering historical periods interchangeable.

Across all three plays, aporia operates not merely at the level of
dialogue but as an organizing structural principle. Closed dramatic
forms eliminate aporia through resolution; open forms confine it to the
ending. In contrast, absurd drama sustains aporia throughout the entire
play by collapsing binary oppositions, suspending narrative
progression, and merging beginning with end.

The findings suggest that the Theatre of the Absurd should not be
interpreted solely as nihilistic or anti-meaning. Instead, its structural
undecidability produces a productive interpretive space. Repetition
does not signify emptiness but the continual reopening of possibility.
Structural aporia compels the audience to inhabit decision without
guarantee, thereby foregrounding responsibility, interpretation, and the
instability of meaning itself.
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