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Abstract
Graphic novels, as a modern form of multimodal narratives, create a

complex intersemiotic structure by simultaneously employing two
sign systems: verbal and visual. In this narrative form, the interaction
between image and text not only possesses aesthetic dimensions but
also establishes specific signification mechanisms. This study utilizes
Peircean semiotics framework and qualitative content analysis to
examine the interaction mechanisms of textual and visual sign systems
in Ashkan Rahgozar's graphic novels. The research corpus comprises
six volumes of Rahgozar's works: Arshia (Volumes 1 & 2), Tolu'-e
Jamshid (Volumes 1 & 2), and Ghurub-e Jamshid (Volumes 1 & 2).
Peirce's focus on semiosis and the interaction between signifier and
signified through three types of signs provides the analytical
framework for this study. Findings indicate that textual and visual
codes in Rahgozar's works interact complementarily, creating an
integrated structure with multilayered narration. lconic elements in
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illustrations, indexical narrative cues in actions, and cultural symbols
in text all contribute to creating a coherent visual-narrative experience.

Keywords: Ashkan Rahgozar, Peircean semiotics, graphic novel,
Narrative studies.

1. Introduction

The study of fundamental meaning-making structures in modern
literary texts, particularly multimodal works such as graphic novels,
constitutes an indispensable necessity in contemporary semiotic
studies. Graphic novels, as an emerging interdisciplinary genre, create
a complex intersemiotic structure by simultaneously employing two
distinct sign systems: the verbal and the visual. Unlike traditional
literary texts, the narrative in graphic novels is not merely supported
by images; rather, meaning emerges from the dynamic and
complementary interaction between text and image. This interaction is
not merely decorative or explanatory but a synergistic process where
each system expands and deepens the other, resulting in a unified yet
multilayered narrative (Athari-Nik & Iran-Nejad, 2020, p. 45).

The central problem this research addresses is how this semiotic-
signification process is structured through the interaction of graphic
and textual systems in the works of Ashkan Rahgozar, specifically the
six-volume series Arshia, Tolu-e Jamshid (The Rise of Jamshid), and
Ghuroob-e Jamshid (The Sunset of Jamshid). These works, by
focusing on the capacities of Iranian mythology and culture through
visual-textual codes, have created a new model for producing and
representing meaning in contemporary Persian literature. This study
aims to analyze these mechanisms using Peirce’s semiotic framework.

Research Questions:

1. How do the textual and visual sign systems interact in
Rahgozar’s graphic novels to produce meaning based on Peirce’s
triadic model?

2. Based on Peirce’s trichotomy (icon/index/symbol), what are the
dominant signification mechanisms in these works?
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3. What capacities and limitations does this interaction create for
the production, transmission, and reception of meaning for the reader?

2. Literature Review

Research on graphic novels in Persian is scarce and often challenging
due to the lack of established theoretical work. Most existing studies
focus on semiotics in children’s literature for pedagogical purposes or
are tailored to other fields such as art and cinema, often neglecting this
modern narrative genre. Despite Ashkan Rahgozar’s significant role in
the evolution and establishment of the graphic novel in Iran, no
comprehensive research has been conducted on his works prior to this
study.

Among the limited studies conducted on illustrated books and, to
some extent, graphic novels in Persian, the following are notable.
Aflaki (2005), in his article "An Inquiry into the Aesthetics of the
Relationship between Image and Fictional Literature,” argues that the
most beautiful forms of imagery are presented in illustrated literary
texts. Golbaz (2013) examined the semiotics of writing in visual
poetry. Hesampour and Mosleh (2015) conducted a comparative study
on the text-image relationship in contemporary lIranian and European-
American picture books, concluding: Contemporary Iranian and
European-American stories have significant differences in terms of the
text-image relationship. The text-image relationship in contemporary
European-American stories is more dynamic and powerful, with an
artistic and measured structure. In contrast, Iranian stories suffer from
a less skillful and narrative-building text-image relationship, which
seems to be the result of the separate thinking of the author and
illustrator. (Hesampour & Mosleh, 2015, p. 47)

Athari-Nik and Iran-Nejad Koohi (2020) analyzed the text-image
relationship in graphic novels including Persepolis (volume 1) by
Marjan Satrapi, Stay by Lewis Trondheim and Hubert Chevillard
and Tangles: A Story About Alzheimer's, My Mother, and Me by Sarah
Leavit. Hatefi (2020) also analyzed, in his book Discourse Crossing,
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the causal relationships and signs related to different levels of the text
in some texts and addressed issues such as deep forgery changes in
images

This research advances beyond previous studies in subject, method,
and contribution. Unlike past research that primarily analyzed single
images or scattered samples of literary-visual works, this study
investigates, for the first time, six complete volumes of Ashkan
Rahgozar's graphic novels using Peirce's semiotic approach. It
provides a systematic analysis of elements such as speech bubbles,
cartouches, and color palettes, offering a model for understanding
fully visual narration in contemporary Iranian literature.

3. Methodology

This study employs a qualitative content analysis method, utilizing
Peircean semiotics as its theoretical framework. Peirce’s model, which
emphasizes the triadic relationship of the sign and the process of
semiosis, provides the primary analytical perspective. The research
corpus comprises six volumes of Ashkan Rahgozar's graphic novels:
Arshia (Volumes 1 and 2), Tolu-e Jamshid (Volumes 1 and 2), and
Ghuroob-e Jamshid (Volumes 1 and 2). Data analysis was conducted
in three systematic stages. First, textual analysis examined structural
elements including font typography, speech balloons (shape, size,
connectors), and cartouches (narrative captions and onomatopoeia).
Second, visual analysis investigated character design, unity and
sequence, hidden meaning, spatial atmosphere, genre markers,
narrative point of view (camera angles), color symbolism, and
framing. Third, intersemiotic analysis analyzed how textual and visual
elements interact, complement, or contrast with each other to produce
a unified, multilayered narrative.

4. Results
The analysis revealed a dynamic and complementary relationship
between text and image across all six volumes. Regarding font, the use
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of font typography, especially in representing sound, demonstrates a
dual function. In one key image, the enlarged, sharp font for the name
"Jamshid" breaking out of the frame acts as an Icon of sound (an audio
icon). Simultaneously, through cultural and graphic conventions, it
plays a Symbolic role, representing power, presence, or the
summoning of a force beyond the individual. Regarding speech
balloons, these function as composite signs. Rahgozar uses their form
and composition not just to convey dialogue but to encode the
emotional tone of characters. Regarding cartouches and
onomatopoeia, sound words (e.g., "Khooooo") operate on three levels:
Iconic, visual simulation of a crash or explosion sound; Indexical,
causal link to an event like a rock shattering; and Symbolic, graphic
design using comic conventions to produce specific cultural meaning.

Regarding character design, character creation is based on a
complex coding of icons, indices, and symbols. For example, a
skeletal figure within concentric circles acts as an Icon of death, while
the circles serve as Indices of magical protection. A monstrous figure
with red and black colors and exaggerated forms uses Symbolic codes,
to embody demonic power.

Regarding genre epic-heroic, an image of a hero on a white horse
addressing his army utilizes conventional Symbols of the epic genre;
army formation, red sky, banners, armor. The hero’s position and
exhortative language place him as an inspirational leader, firmly
situating the work within a "heroic-epic" genre.

About point of view, different camera angles convey distinct
psychological roles. A front-facing angle acts as an Icon of direct,
trustworthy communication. A high angle acts as an Index of the
character’s vulnerable or judged position. A low angle elevates the
character to a heroic or mythical status through iconic magnification.

In this works, color functions strategically. Vibrant colors in Tolu-e
Jamshid act as Indexes of joy and warmth. The yellow and red palette
in Ghuroob-e Jamshid functions as an Index of the sunset and
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metaphorically of the end of Jamshid’s reign. Black is used as a
powerful Icon and Index of tragedy, loss, and despair.

The findings demonstrate that Rahgozar’s graphic novels are not
merely illustrated texts but cohesive intersemiotic systems where text
and image engage in a synergistic meaning-making process. The
textual elements, primarily fulfill explanatory and narrative-bridging
roles, while the visual elements, create non-verbal meaning through
emotional coding and evocation of mythological spaces. In Arshia, a
creative interaction exists between text and image, each helping to
expand and explain the other. In Tolu-e Jamshid, the visual narrative
is dominant, conveying the atmosphere and emotion of the story with
richness. In contrast, Ghuroob-e Jamshid gives text a more prominent,
explanatory role, guiding the reader toward deeper contemplation of
themes. This dynamic Interaction demonstrates the author’s conscious
manipulation of the two sign systems to create distinct narrative
experiences.
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Image 1. Addressing Jamshid (The Sunset of Jamshid, Vol. 1/ p. 13)
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Image 2. Speech bubble from Arshia's dialogue (Arshia, Vol. 2 / p. 29)
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Image 3. Another example of a speech bubble (Arshia, Vol. 2/ p. 13)
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Images 4 and 5. Cartouche of onomatopoeia (The Sunset of Jamshid,
Vol.2/p.7)
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Image 6. Reading cartouche for conveying narrative elements
(Arshia, Vol. 1/p. 7)
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Images 7 and 8. Character design and creation (The Sunset of
Jamshid, Vol. 2/ p. 12 and The Sunrise of Jamshid, VVol. 1/ p. 47)
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Image 9. Unity and sequence (visual impact) (Arshia, Vol. 2 / p. 55)
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Image 10. Unity and sequence (symbol) (The Sunset of Jamshid, Vol. 2 /

p. 26)
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Image 11. Cartoonish and unrealistic images (The Sunset of Jamshid,
Vol. 2/p. 13)
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Images 12 and 13. Use of external elements to express the character’s
inner state (Arshia, Vol. 2/ pp. 72 and 82)
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Image 14. Image expressing the epic and heroic genre of Rahgozar's
works (The Sunset of Jamshid, Vol. 2 / p. 40)
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Image 15. Front-view angle (The Sunset of Jamshid, Vol. 1/ p. 29)
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Image 16. High-angle view (The Sunset of Jamshid, Vol. 1/ p. 27)
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Image 17. Low-angle view (The Sunset of Jamshid, Vol. 1/ p. 15)
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Images 18 and 19. Use of color in the illustrated narrative (black color and
conveying a sorrowful atmosphere) (Arshia, Vol. 1/ p. 53)
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Images 20 and 21. Placing pictures within frames for visual impact (The
Sunrise of Jamshid, Vol. 2 / p. 20)
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Image 22. Coordination of text and image (Arshia, Vol. 1/ p. 14)
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