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A Study of the Intersemiotic Translation of the Visual

Intersemiotic Spaces in Leonardo da Vinci’s The Last

Supper and Andy Warhol’s The Last Supper Based on
Yuri Lotman’s Cultural Semiosphere!
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Abstract

Intersemiotic translation, beyond the transfer of meaning between
different sign systems, is a cultural process in which a text, by
entering a new semiosphere, becomes situated within a new network
of sign relations, and its semantic functions are transformed.
Accordingly, an image is regarded not as a static text but as part of the
process of the production and reproduction of meaning within the
context of culture. Drawing upon Yuri Lotman's theory of the cultural
semiosphere, the present study examines the translation of the visual
intersemiotic spaces of Leonardo da Vinci's The Last Supper in Andy
Warhol's reinterpretation in order to elucidate how the semantic
structure of the image is transformed in its transition from the classical
cultural semiosphere to the contemporary cultural semiosphere. The
findings indicate that da Vinci's The Last Supper, within the classical
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cultural semiosphere, is organized around the semantic center, cultural
memory, and the sacred, whereas Warhol's reinterpretation places the
same image within the contemporary cultural semiosphere, where it is
exposed to fluid and polycentric meanings

Keywords: intersemiotic translation, cultural semiosphere, Yuri
Lotman, The Last Supper, Leonardo da Vinci, Andy Warhol

1. Introduction

Within the theoretical framework of Yuri Lotman's cultural
semiosphere, culture is conceived as a dynamic assemblage of
semiotic systems in which meaning is produced not as a fixed entity
but through movement, translation, and interaction between the center
and the periphery. From Lotman's perspective, translation is one of the
fundamental mechanisms of meaning production, a process through
which signs are transferred from the official domains of culture into
the sphere of everyday experience, where they acquire new functions
within popular culture. Within this framework, Leonardo da Vinci's
The Last Supper represents an image situated at the center of the
religious semiosphere, whereas its reproduction in Andy Warhol's
works transfers the image into a different cultural semiosphere, in
which media, repetition, and reproduction play a fundamental role in
the formation of meaning. Despite numerous studies, the
transformation of the meaning of this image has largely been reduced
to stylistic differences or broad cultural critiques, while the semiotic
mechanism underlying this transformation has not been precisely
explained on the basis of Lotman's theory of the semiosphere.
Research Objective: The primary objective of this study is to explain
the mechanism of the intersemiotic translation of the visual
intersemiotic spaces of The Last Supper in its transition from the
classical cultural semiosphere to the contemporary cultural
semiosphere, based on Yuri Lotman's theory of the cultural
semiosphere.
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Research Questions: The present study is organized around

answering the following research questions

1.How does the intersemiotic translation of visual spaces between two
non-contemporaneous semiospheres transform the semantic
structure of the image from a centralized and stabilized position
into a fluid and polycentric condition?

2.What implications does this transition have for the construction of
the audience's perceptual experience and the system of semiotic
value attribution in the passage from the classical cultural
semiosphere to the contemporary cultural semiosphere?

2. Literature Review

The present study is grounded in the relationship between the concept
of intersemiotic translation and Yuri Lotman's theory of the cultural
semiosphere. Within this framework, translation is not merely the
transfer of signs between two semiotic systems but rather a cultural
process through which a text, by crossing the boundaries of
semiospheres, becomes situated within a new network of semantic
relations and acquires a different function. Accordingly, meaning is
not regarded as fixed but as the product of movement, translation, and
interaction among cultural systems, and every visual text derives its
meaning in relation to its cultural semiosphere (Monticelli, 2019, p.
392). Furthermore, the entry of a text into another semiosphere also
transforms the position of signs, the mode of value attribution, and the
audience's perceptual experience (Sajoudi et al., 2011, p. 80). A
review of previous studies indicates that existing research has
addressed only particular aspects of this issue. For instance, Beitler, by
focusing on the studies of light and optics in The Last Supper,
analyzed the spatial structure and perceptual experience of Leonardo
da Vinci's work from a technical perspective. Likewise, Golshiri et al.,
by explaining the characteristics of the semiosphere, emphasize the
role of boundaries, translation, and the transformation of signs in the
production of meaning (Golshiri et al.,, 2024, pp. 475-478).
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Nevertheless, a comparative analysis of Leonardo da Vinci's The Last
Supper and Andy Warhol's reinterpretation of the work, based on the
approach adopted in the present study, has remained unexplored.
Therefore, the present study seeks to explain the mechanism of the
transformation of meaning in the transfer of a visual text from the
classical cultural semiosphere to the contemporary cultural
semiosphere through the integration of the concept of intersemiotic
translation and the theory of the cultural semiosphere

3. Methodology

The research data were collected through a library-based method. The
theoretical sources include works related to intersemiotic translation,
cultural semiotics, Yuri Lotman's theory of the semiosphere, and
previous studies relevant to the subject of the research. The corpus of
the study consists of Leonardo da Vinci's The Last Supper and its
reinterpretation in the works of Andy Warhol, selected in accordance
with the objectives of the study and the adopted theoretical
framework. Following the collection of the sources, the spatial,
semiotic, and semantic components of both works are identified and
organized for comparative analysis.
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Image 1: The Last Supper, a mural by Leonardo da Vinci
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Image 2: The Last Supper, a screen print by Andy Warhol.
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Table 1: A Comparison of the Translation of Intersemiotic Spaces in Da
Vinci’s and Andy Warhol’s The Last Supper Based on the Cultural Semiotic
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